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Introduction
Twomainstrugglesinterestmeasascholarandcriticofliterature:one,thestruggle
forindividuationwithinthefamilystructureandthesubsequentanxietythatarisesfrom
it;andtwo,thestruggleagainstthefamilystructureimposedbysociety,orthe(attempted)
destructionofthatimposedfamilystructure.IntheJapanesecontext,examplesofthe
formermaybefoundintheworksofsuchauthorsasObaMinako(19302007),KonoTaeko
(19262015)andOeKenzaburo(1935),whodealwithmarginalityandotherness,aswelas
therolesoffather,mother,andchildrenwithinthefamilystructureandsocietyatlarge;
examplesofthelattermaybefoundintheworksofOokaShohei(19091988),Tanizaki
Jun・ichiro(18861965),andmanyothers.
Theanxietyarisingfrom thestruggleforindividuationwithinthefamilystructure
thuspresentsaturningpointintheexplorationsoffamilialrelationsinliteraturethatseek
tosubvertculturalyassignedgenderroles.Suchrolesbecomeopportunitiesfortheauthor
toaddplotdevelopmentsthatastonishorshock,evenwhiletheystilappeartoaccept
existingsocio-culturalconstructions.Thesedevelopmentsruntherangeoftheuncanny,such
asthepsychicprotagonistsandmythicmotifstogrotesquestoriesinwhichbetrayaland
murderareperpetrated.
Theproblematicroleofgenderwithin thefamily enablescommunication between
（30）
学苑 No.900（30）～（40）（201510）
SubversionsofGenderandPower
inObaMinako・s・YamambanoBisho・
SamanthaLandau
Abstract
BeginningasearlyasGenjiMonogatariandcontinuingtothepresent,womenwriters
havehadasignificantimpactonJapanesecanon.Theirperspectivespresentacriticalviewof
thesocialstructureanditseffectsonthelivesofwomen,bothinfictionandinfactual
biographicalaccounts.Thisessaypositsthatmanyfemaleauthorsfrom modernJapandefied
genderstereotypesandwroteaboutthedifficultiesthatwomenfaced.Toilustratethispoint
further,ObaMinako(19302007)isintroducedasanexemplaryauthorwhosucceededinher
careerdespitemanypotentialobstacles.Oba・swritingcombinesimageryofwomen・spowerin
theliterarytraditionaswelasmotifsfrom Japanesemythologytoexpressadeep-seated
anxiety with regardtotheindividuation process.Hershortstory ・YamambanoBisho・
examinesthisthemefrom theperspectiveofapsychicwitchhauntedbyhersupernatural
abilities.Through an analysisofthisstory,theauthorwil theorizethattheseabilities
embodywomen・sdualdesiretobothconform totheexistingpowerstructureandtorejectit.
characters(orbetweentheauthorandreader)inthesestoriestobecomeatoolforthere-
discovery ofnewly re-defined relationshipsofidentitiesand differences.In literature,
communication(orlackofit)intheform ofverballanguage,orintheform ofacharacter・s
thoughts,canbedeeplyinfluencedbysocialandculturalcodes,interculturalexperiences,
psychologicalissues,subjectivity,andsexuality.Thisessaywilendeavortodemonstrate
thatthepowerstructurein familialrelationshipsin literatureisclearly influencedby
gender,culture,andlanguage.Thepowerstructureisalsoinfluencedby themarginal
natureofauthorship,orinotherwords,thenecessityfortheauthortotakeastepback
outofhisorhersocio-culturalandpsychologicalsituationtositonthemarginsofthe
storyinordertonarrate,tohaveexperiencedalienation,ortobe,inreality,whatTomoko
Kuribayashiterms・asocialorculturaloutsider.・1Afterabriefexplorationofthetopicof
genderinJapanesewomen・swriting,issuesofpowerstructureandanxietywilbeexamined
throughaliteraryanalysisofObaMinako・s・YamambanoBisho・(・TheSmileofthe
MountainWitch・)(1976).2
GenderRolesandFemaleAuthorshipinJapan
Itmaybesaidthatwomen・srolehasbeenever-changing,howeverslowly,sincetheend
ofWorldWarIIandthereconstructionofJapan,makinginroadsintobothsocialand
culturalconsciousness,butmoreimportantlytoourdiscussion,intheliteraryworld.Japan,
havingleftbehindthepostwarperiod,underwentaneraofenormouschange,yetthe
patriarchaltraditionestablishedintheliterarycommunityhasnotexperiencedthesame
drasticamountofchange,norhasitspoliciestowardsfemaleauthorshipchangedalong
withit.Thesituationintheliterarycommunitymayprovidesignalsandsignsregarding
theacceptedorunacceptedtreatmentsofgenderedreadingsofliterature.According to
ChiekoM.Ariga,commentary and criticism on women writersisstil almostentirely
written by malecritics(353).Even authorswhoareknown amongstEnglish-speaking
scholarsasauthorsthatdealwith feminineanxiety,familialissues,andsocio-cultural
problemsaswelasthemarginalityofauthorship,evenintheir・completeworks,・theyare
denied printed assessmentsby other women.For example,commentary and criticism
included in thecompleteworksoffemaleauthors,in particularOba,isalso almost
completelywrittenbymalecritics.Becauseofthissituation,scholarswhowriteandpublish
inEnglishfeelthatJapanesewomenauthorsmustdefendtherighttoimagineafemale
characterintheirownway.3ThismaybeespecialytrueinthecasesofObaMinakoand
KonoTaeko,whosewritingsclearlyshowtheirsharedopinionthatwoman・sgenderedrole
insocietyisbeingcontroledbymen・sfear;intheirworks,tosubvertthecontextofthat
fearanduseittoshowthetruthinthesituationistoproveOba・sstatement:
Ifyoulookatitfrom awoman・spointofview,shefeelslikewonderingwhythey［men］areso
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afraid.Itseemsthatmen,uniformly,thinkofwomenasfrighteningcreatures,andevenifyou
readoldfolktaleseverythingislikethat.Womenareassociatedwithdestructionandruin;those
arefemininethings(ObaTaidan:・Yamamba・noiruFukei141).
Malecriticsandothermenalikemayhaveactualysomethingtofearregardingauthors
likeObaandKono:theymayfearthepowerofprominentwomenwriterswhohavethe
abilitytoutilizefantasticthemesinordertosubverttheirhegemony.4 Althoughitis
somewhatoverlysimplistictosaythatcritics/criticism ruletheliteraryworld,thepattern
seemstoindicatealagintheequalitybetweenwomenandmenwithintheliteraryworld,
theeffectsofwhichareworthfurtherconsideration.
Femaleauthorsoftenpointouttheproblemswithfeminineroles,especialymotherhood
intheirworks.Kuribayashihasnotedthat・thesocio-culturalconstructionofJapanese
motherhood・isaprominentthemeinJapanesefiction,anditisaspecialpreoccupationfor
Japanesewomen writers(Kuribayashixxi note9).Examplesofhow Japanesewomen
approachmotherhoodmaybeseenintheworksofKonoTaeko,TomiokaTaeko,Takahashi
TakakoandObaMinako,aswel asmany others.Even whiletheseauthorsgivethe
appearanceofacceptingmotherhoodasanaturaloccupationforwomen,theysubvertthat
socialrolebyaddingfantastic,shocking,orsurprisingdevelopmentsintheirstories.There
mustbeareasonfortheirneedtousetheirwritingtoraisegenderissues,especialywithin
thefamilysetting.Arigastatesthatwhilewomendonotnecessarilyhavetoraisegender
issuesintheirwriting,thepeculiarcaseheremaybedueto・thepostmodernemphasison
categoriesasconstructs［which］oftenignoresthefactthatwomencontinuetoexperience
dailycolectivediscriminationinthematerialworldbasedintheirgenderclassification・(374
note4).Bybecomingauthors,thesewomenhavealreadychalengedwhatArigaterms・a
pitfalofpost-moderncriticism,・reclaimingtheculturalconstructof・woman・thatsomany
maleauthorshavetriedtoapprehendbypositioningthemselvesinthatrole(loc.cit.).
Moreover,throughtheirexpressionofanxietytowardsthefamilialstructure,theyre-possess
thepositionof・woman・intheirstories.Butwhyisthisre-possessionevennecessary?A
briefexplorationintolegitimacyandauthorshipinJapanmayprovidesomehints.
Ononehand,themaletraditionofauthorshipandpublicationiscertainlystrong,and
therearemanyfineauthorswhoarehighlyacclaimedtheworldover;thereareeventwo
NobelLaureatesinthecategoryofliterature,KawabataYasunariandOeKenzaburo,both
ofwhom aremen,andbothofwhom useverydifferentthemes,motifs,andsymbolsin
theirworks.Ontheotherhand,onemaypositthatthetraditionofJapanesewomenas
writersisasoldandwel-establishedastheJapaneseliterarycanonitself:eventhemost
widelyreadbook,GenjiMonogatari(TheTaleofGenji),waswrittenbyawoman,Murasaki
Shikibu.Japanesewomenwerewriting,despitestrugglingtofindtheirliteraryvoicesinthe
midstofanoppressivesociety.5
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However,literaturewrittenbywomenwasnotrecognizedbywomenasacanonical
traditiontowhichtheycouldreferwithprideastheirliteraryforemothers.Especialy
duringtheWorldWarIIera,literaturewrittenbywomenintheHeianerawasnotused
todemonstratewomen・sabilitytowriteandthink;itwasinsteadusedtoteachwomen
etiquetteandmanners(ObaMinako・SpecialAddress:WithoutBeginning,WithoutEnd・20).
However,asObahandilypointsout,theJapanesegovernmentwastooignorantofits
domesticliteraturetorealizethe・subversivepower・ofsuchworksasGenjiMonogatari;
theylookedonlyatthesurfaceofthestoryandseem inexplicablyunabletorealizethe
deepermeaningofitsoriginsanditscontents.Moreover,theyweretoodistractedwith
oustingnon-JapaneseliteraryinfluencesandconfiscatingWesternliteraturetorealizethe
dangerofwomenreadingHeianliterature(loc.cit.).ObaMinako・scommentsaresimilarto
thoseofotherscholars:theworksoffemaleauthorsareplacedcentraly in Japanese
literarycanonandalsogreatlyinfluencefemaleauthorsoflatergenerations.Infact,recent
landmarkstudies(inEnglish)onfictionwrittenbymodernJapanesewomenandtheimage
ofwomenintheworksofmodernJapanesemaleauthorsdiscussjustthat.6Evenasthey
wereoppressedinJapan,literaryforemothershavehadaparticularandlastingimpacton
subsequentgenerationsofJapanesewomen,aninfluencehighlyvisibleinthesubjectmatter
treatedbyfemaleauthorssuchasHayashiFumiko,TakahashiTakako,EnchiFumiko,Kono
Taeko,ObaMinako,UnoChiyo,KurahashiYumiko,andmanyothers.Theydealdeftly
withsuchheavysubjectssuchasthepsychosocialrepressionofthefemale,breakdownin
communicationsbetweenfamilymembers,thesearchforhappinessoutsideofculturaly
assignedgenderroles,andotherserioussocio-culturalcommentaryabouttherolesofwomen
insociety.
Theirabilitytospeakoutinstrongliteraryvoiceswaspartialymadepossiblebythe
constitutionalrevisionsandnewCivilLawenactmentsin1947,whichempoweredwomenand
rejectedtheold,rigidpatriarchalsocialstructure.Thenew governmentalstructure・based
ontheprinciplesoffamilylifegroundedinrespectforindividualdignityandequalityof
bothsexes・wasmeanttogivewomenandmenanequalfooting(Yoshizumi189).Withthe
old・family・system abolished,parentalrightsbecamecooperativeandthewritten law
recognizedthelegalequalityofhusbandsandwives,aswelasthemanagementofseparate
financesandpropertyownership.7Intheory,modernlawsprovideforarelationshipbetween
twoindividualscharacterizedbyfreedom andequality:・neithercanpossesstheother,and
neithercangoverntheotheraccordingtoherorhiswil.Eventhoughthehusbandandwife
areacoupleeachisanindividualandentitledtoretainherorhispersonalityandwil・
(Yoshizumi196).Soalthough theideology behindmarriagenolongerfunctionsas,or
represents,thelinkagebetweenfamilies,theconceptofmarriagestilimpliesthemakingof
afamily(ornuclearunit)itself.
When discussing anxiety towardsone・sgenderwithin thefamily unitin Japanese
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literature,thesituationiscomplex:onemusttakenotonlythishistoryintoaccount,but
alsohowitsafter-affectsmayhavelingeredintothemodernera.Withouttheiesystem,the
importanceofthenuclearunitisconsiderablygreater,andsoisthepotentialforanxiety
toariseinregardtothe・ideal・ofit.Thus,Japanesewomenauthors,inordertosubvert
theaforementionedstereotypes,caluponaplethoraofliterarydevicesaswelastheir
tradition,rediscoveredbutnotrealylost,from theirHeianforemothers.
Inparticular,Obahascaleduponthistraditiontostrengthenherauthorialuniverse,
givingitdepthandrichhistoryandenablingherstoriestoachieveanatmosphereofmyth.
Asanauthor,shewasinspiredbyfairytalesshereadasachild,butshealso・identifie［d］
withtheHeianfemaletraditionofauthorshipasadirectsourceofhercreativeenergyas
anovelistandliterarycritic・(Wilson・Becoming,or(Un)Becoming:TheFemaleDestiny
ReconsideredinObaMinako・sNarratives・294).
8Evenasachild,herdesiretobecomean
authorwasinextricably linked with heruncommon personality;instead oftrying to
conform to theexpectationsofthosearound her,shecontinued to writeprolificaly,
determinedtobetruetohernature.Ibelievethatnatureismostclearlydemonstratedin
thescenesherelatesfrom herchildhood:whenshewasinelementaryschool,shewasasked
towritedownwhatshewantedtobeasagrownupandshewrotedown・writer,・butthe
teachertoldhertowritedownwhatschoolshewantedtoenter.Shewasbaffledbyher
teacher・sscolding;shesaysitwasthefirsttimesheremembersbeingconfusedthatadults
askedstrangethingsofher.Inhermind,whatshewantedtobehadnorealconnection
withwhatschoolsheattended(WilsonGenderisFairGame:(Re)Thinkingthe(Fe)Malein
theWorksofObaMinako169).From averyyoungage,itseemsclearthatshedidnot
thinkthewayothersdidandshefeltstrangewhenaskedtoconform totheirwayof
thinking.Furthermore,evenasagirlsheknew shewantedtobecomeawriter,andshe
stayedtruetothatgoaluntilshehadachievedit,whichisquiteunique.Thereare,of
course,otherreasonswecouldciteregardingheruniqueness,especialyinrelationtoher
personalfamilysituation.Herfamily・sideologywas,unliketheaforementionednormsof
patriarchalhegemony,dominatedbycoupleswhowerenotonlyinlovewitheachother,but
alsohelpedtoraisetheirchildrentogether.Thisextendednotonlyfrom herparents,but
from hergrandparentsaswel.9Furthermore,hermaternalfamilymemberscontinualy
suppliedherwithliteraryworks,offeringheranintelectualatmospherethatwaslater
reinforcedbyhereducation(WilsonGenderisFairGame:(Re)Thinkingthe(Fe)Maleinthe
WorksofObaMinako1112).Thus,inherownfamily,shesaw boththetrialsandthe
triumphsinexpandingwomen・sroleinsocietybeyondthedomesticsphere.
Power,Family,andWitches
Facedwiththefalsitiescontainedinthesocio-culturalconstructoftheidealfamilyand
itsstrictgenderrolesandthepressuretoconform tothem,ObaMinako・sprotagonists
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struggletofindtheirvoicesandtobeseenasindividuals.Inamulti-generationalfashion,
Obaaddressesthepastintheform ofgrandmothers,thepresentasmothers,andthefuture
asdaughters.Oneofthestoriesmostdirectlyconnectedwithherowndistinctnatureand
alsowithherstyleofutilizingtraditionalfeminineimagesis・YamambanoBisho・(・The
SmileofaMountain Witch・)(1976).Itbeginsasany otherJapanesefairytaleabout
Yamamba,theterriblewitcheswholiveinthemountains:・Letmetelyouofamountain
witch,・Obawrites,invitingthereadertoimaginethestoriesofmountainwitcheswho
devourmaletravelersthatwandertooclosetotheirhomesandseeklodgingforthenight
(Oba・YamambanoBisho・461).ObaMinakothenusesthistofuelthequestionsthatare
atthecoreofthisstory:whatifamountainwitchwasnotbornasanuglyoldhagliving
deepwithintheforestinthemountains,butgrew upaccordingtothenormsofJapanese
society?Whathavocwouldthatwreakonboththewomanwiththewitch・sconsciousness
andthosesurroundingher?
Thestoryofthat・reallife・mountainwitch,theunnamedprotagonist,actualybegins
withherdeath.Thenthestoryflashesbackacrossherlifeasayoungchildwhocouldnot
quitefitinbecauseofherpsychicabilitytoreadthemindsofothers,andtoknow their
truedesiresaswelastheirmoresuperficialthoughts.Evenhermotherisbotheredbyher
strangeabilities,butencourageshertostaytruetoherself.Nevertheless,beingtruetoher
natureisverystressfulforher,andduringheryoungadulthood,shedecidestouseher
talenttoconform tothewishesofothersinsteadofherown,transformingintoawoman
whorefusestoassertherownwil.Shemarriesanabrasiveman,conformingherselftohis
desires,constantlyfeigningjealousyandweaknesswhensheknewhedesiredhertodoso.
Theysomehowlivetogetherhappilyandraiseafamily,however,becauseoftheprotagonist・s
flexibilityandpsychictalents.Theygrow oldtogether.Themandemandsthatshenurse
him,butherownageandincreasinglyheavybodyweightmakesthatimpossible.Heends
uptakingcareofherinstead,asubversionoftheirpreviousmaritalsituation.Eventualy,
shediesofcomplicationsrelatedtocerebralthrombosis,withherdaughterbyherside.The
protagonistsmileswhenshedies,knowingshewilnolongerbeburdenedbyherabilities,
norwilshebeaburdentoherfamily.10Shesmilesasecondtimewhen,indeath,she
realizesthatshewasa mountain witch al along and can onceagain return to the
mountains.
Inthisstory,theideaofbeingapsychicwoman(notjustawitch)maybetreatedas
anissueoflabeling.Rolesassigned,orlabeled,bysocietysuchasdaughter,wife,and
motheraresubvertedbytheprotagonist・sabilities.Asadaughter,sheevenusurpstherole
ofmotherbyrepeatingaloudhermother・sthoughts.From theseexchanges,themother
concludes(throughherdaughter・svoice):
....hermother,undoubtedlyirritated,gazedatherdaughter,thinking,・Whydoesthischildread
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otherpeople・smindsalthetime.She・slikeamountainwitch.Iwonderifshewilbehatedas
mountainwitchesare・(Oba・YamambanoBisho・464).
Genderrolesassociatedwiththenorm aresubvertedheresincetheyoungwitchispsychic,
shewantstoresisttheinfluencesofthosearoundher.However,shebecomesconsciousthat
hertalentisdisturbingtoothers,causinghertohaveafurtherexperienceofbeingan
outsiderwithin society becauseherpsychicnatureisnotreadily accepted.Despite(or
becauseof)herabilities,shefeelsaself-admittedothernessofamountainwitchandyetis
determinedtoliveanormallife.Althoughhermothertelshertospeakhermind,she
insteadretreatsfurtherintoherself,conformingtothewayothersseeherinsteadofthe
wayshethinkssheshouldbe.
ModernlawsinJapanprovidefortheequalityofmenandwomen(itisaconstitutional
right),especialywithregardtomarriedcouples;theyaremeanttobefreeandindependent
beingsthathavecometogetheroutofloveandmutualrespect.Yettheprotagonistin
・YamambanoBisho・marriesaselfish,self-centeredmanwhodoesnotsubscribetothese
valuesatal.Shesaysnothingevenwhenhemakesutterlymisogynisticassertions:
Womenareincorrigiblethings;theyaredeeplyjealous,employonlyshalowcleverness,telsmal
liesbutareincapableoftelinglargeones,andare,furthermore,stupidandtimid.Womenare
onlycapableofbeinghumanbyclingingtomen(op.cit.,468).
Shebearschildrenwhoareonlyfleetinglygratefultoher,mostlywhentheyrememberthe
loveandcaresheshowedthem (thisisespecialytrueofherson,whodoesnotevenbother
tovisitherwhen sheisdying).Ifoneweretotakean existentialistperspective,the
interpersonalrelationshipsinthisstoryseem toleadtotheconclusionthatevenpsychic
mountainwitchesfeelfundamentalyaloneinthisworldeventhoughherinnernatureis
thatofapowerfulhuman-devouringwitch,sheisnottakenseriously,isexploitedbythose
aroundher,andoftenfantasizesinordertoescapetheessentiallonelinessshefeels.These
fantasies,accordingtoMichikoWilson,reflectherabilitytoidentifywith・amythof
femaleself-division・(WilsonGenderisFairGame:(Re)Thinkingthe(Fe)MaleintheWorks
ofObaMinako61).Shedesirestosimultaneouslybeanangry,vengefuldemonanda
patient,belovedmother.Thisdichotomy,byitsfocusonthefantastic,deconstructsthe
problematicgenderinequalityinthestory.
Possessing ofdualdesires(demon and mother)and adualpersonality (witch and
human),itisunsurprisingthatOba・sprotagonistalsohastheinnateinabilitytosettleinto
any・properly・sanctionedroleforwomeninsociety.Herpsychicabilitiespreventherfrom
doingso;shecannotconform becausesheisnaturalyandconstantlyhearingthethoughts
ofothers.However,sheisalsohuman,soshedesiresloveandacceptance.Thisdistinct
inner-outerconflictdemonstratesher・needtodistanceherselffrom thisenclosureeven
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whilestayingwithinit・(Ramirez-Christensen17).Themountainwitch,whoismeanttolive
outsideofsociety(accordingtomyth),possessesaninherentlymarginalnature.Human
propriety,taughttoherbysociety,clasheswiththatmarginalnatureandpreventsher
from expressingit.Thissituationmaybereadasacritiqueofwomenwhoalowthemselves
todedicatetheirlivestodecipheringthedesiresofothersandalowingsocietytodictate
theirlives(WilsonGenderisFairGame:(Re)Thinkingthe(Fe)MaleintheWorksofOba
Minako62).Therefore,theconceptofbeingamountainwitchunabletotrulyexpressher
innerpsychicnaturemay beread asa woman who hastroubleembracing herown
individuality.Moreover,themountainwitchremainsnamelessinthestory,whichrenders
hercharacteristicsandtalentsthemostimportantfactorsindefiningheridentity.As
previouslystated,shetakesontherolesofmotheranddaughterinthestory,soonlyher
psychicabilitiesrealysetherapartfrom others.Butinsteadofembracingherpsychic
abilitiesandinnermountain-witch-ynatureinordertoindividualizeherselfanddemonstrate
herownuniqueness,sheusesthem toreadthemindsofothersandtrytomeettheir
unspokenexpectations.Herpsychicabilitiesandinnerwitchspirit(unreal)threatenher
humanrelationships(real);thatiswhyshefeelsshemusttemperhertruenatureby
remainingsilent.
Themountainwitch,byherverynature,blursthe・real・andthe・unreal,・forcingus
toredefinehowweperceiveherpredicamentintermsofaninner-outerconflict.Herabilities
functionasasortofcameraobscurainthestory,distortingthe・real,・translatingthe
naturalworldandhumanrelationshipsaroundherintosomethingmorethantheyshould
be(afteral,normalpeopledonot,orshouldnot,expectotherstoperfectlyliveuptotheir
expectationsalthetimebybeingmind-readers).Whilethespiritofthemountainwitch
insideher(object)andherhumanform (image)seem tobeoneandthesame,whattheother
charactersseeisactualyanambiguouscombinationthatdoesnotdifferentiatebetweenthe
two.Thisother-ly,fantasticcohesivenessispossiblybestexpressedbythewitch・sparting
linesinthestory:
Althoughshehadalsothoughtaboutwhichwouldhavebeenhappier,todwelinthemountains
andbeahuman-eatingwitchortodwelinavilage,11inhindsightshefeltthatitwouldhave
beenthesameeitherway.Itwouldhavemadelittledifference:ifshelivedinthemountains,she
wouldhavebeenlabeledamountainwitch;ifshelivedinthevilage,theywouldhavesaidshewas
afoxincarnate,orjustamediocrewomanwholivedoutherlifephysicalyandmentalyrobust.
Butintheend,ontheinside,shewouldhavebeenthesame(Oba・YamambanoBisho・477).
Theprotagonistherselftelsusthather・otherness・isnotafactorperceivedbythose
aroundherbasedonwhereshedecidestocalhome;sheexistsonlyasherselfandonthe
inside,shemustplaceheridentitysomewherebetweenmountainwitchandordinarywoman.
Ononehand,・YamambanoBisho・criticizestheinstitutionofthefamily,especialythe
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essentialisolationofwomenwithinthefamilyunit.Inthedomesticsphere,evenmothers
anddaughtersfindlanguageandthoughtproblematicwhencommunicatingwitheachother.
Ontheotherhand,thisstory・debunksthemythofthegoodmotherandtheobedient
daughter,・orthewomanwhofolowsaloftherulestosociety,readingtheatmosphereof
everysituationperfectly(WilsonGenderisFairGame:(Re)Thinkingthe(Fe)Maleinthe
WorksofObaMinako105).Obarenouncesthismythbyutilizingherwomanlyperspective
tosubvertthesocialandculturalissuesthatmenhavetraditionalyignored.Themountain
witch,afteral,knowsthatshewouldhavebeenthesamenomatterwhereshelived;her
obediencewasnotafactorofhersurroundings,butofherreticenceanddefeatistattitude
thatperpetuatedhercircumstances.Attheendofherrecounting,theOba・smountainwitch
smilesanditdoesnotseem tobeahappysmile.Theproblemsshecouldnotorwouldnot
solvehavebecometheproblemsofherdaughter・sgeneration.Perhapsthesmilerepresents
hopeforthefutureofwomen,thatayoungergenerationcouldsucceedwherethemountain
witch・sgenerationwasunable;butperhapsitalsorepresentsanironythattheyounger
generationsofwomenhaveinheritedtheweightofmanygenerationsofwomen・swishesto
liveouttheirliveswholyintheopentobemountainwitchespowerfulyetinharmony
withdominantsocietalstructures,seenandappreciatedforwhotheyareinsteadofbeing
feared,disliked,orevenhatedfortheirnaturalabilities.
Conclusion
Discussingsubversionsofgenderinthepowerstructureofthefamilyshedslighton
problemsrelatedtoanxietytowardsthefamilyunit.Thatanxietycausesoppressionfrom
withoutintheform ofsocietalpressuretoconform andoppressionfrom withinduetothe
individuationprocessandtheindividual・sdesiretobeunique.Throughtextualanalysis,we
havearrivedattheconclusionthat・YamambanoBisho・describesaprotagonistwhohas
deviatedfrom assignedgenderroleswithinthefamilyunit.Nonconformitywasexpressed
throughfantasticelementsthatsubvertedthoseassignedroles,functioningasatranslationof
reality.Itwasalsoprofoundlyconnectedtotheanxietywithregardtothefamilyunitpresent
inthetext.
Finaly,complicatingthediscussionaboutpowerandanxietyinthefamilyfurther,
resistancetoculturalyassignedgenderrolesinfamilialrelationshipscanpresentaturning
pointinfictionalworks,especialywithregardtotheanxietyarisingfrom theindividuation
process.Inotherwords,theauthorseemstobetelingusthattherewasasignificant
amountofchoiceinvolved,evenifthecharacterschosetoadheretotheexpectationsassociated
withsocio-culturalconstructslike・wife・and・mother.・Thefactthatchoiceisinvolvedis
significantitiscertainlyadeviationfrom theovertlyoppressivepatriarchalstructuresof
thepast.Moreover,thechoicesmadeinthisstoryseem toberelatedtoadichotomyof
devouring/destroying,orcreating/loving.InOba Minako・s・Yamamba no Bisho,・ the
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mountainwitchhasachoice:tolivealoneinthemountainswaitingtocatchandeatmale
travelers,ortowilinglygiveintohegemonyofpatriarchyandsuccumbtotheassigned
rolesofdaughter,wifeandmother.Inthecontextofgendersubversions,thisdualitymay
berelatedtoamoreoverarchinguseofwoman・simageinliterature.Itmeritsfurther
discussionbecauseitmayleadtoimportantconclusionsaboutthesynthesisofthistext
andnewargumentsabouttheevidenceregardingnotonlytherelationshipbetweenwomen
andmeninthefamilybutalsoparentsandchildren.
Notes
1 Foralengthierdiscussionoftheterm anditsvariousapplicationsinJapaneseliterature,see
Kuribayashi,xviixix.
2 Altranslationsforthestories,interviews,andcriticism byObaMinakoaremyownunless
otherwisenoted.
3 However,sometimesthisargumentismisused,asinMichikoNikuiWilson,・Becoming,or(Un)
Becoming:TheFemaleDestinyReconsideredinObaMinako・sNarratives,・296.Althoughhere
WilsonusesthistomakeanargumentforplacingObainconflictwithhermalepeersandcritics,
whichiscertainlyavalidargument,atthesametime,sheseemsunabletograsptheconceptthat
maleauthorsseenas・dissenters・couldbespatuponbytheliterarycommunity,havetheir
careersruined,orevenbearrestedandmurderedbythegovernmentfortheirideas.
4 Formoreconnectionsbetweenwomenwritersandnon-mimetic,fantastictextthatsubvertthe
existinghegemony,seeMulhern,131.
5 Forexamplesofhow women wroteexceptionalworksduring otherwise・silent・centuriesof
Japanesewomen・sliterature,seeSchalowandWalker,4;seealsoEricson,74115.
6 There are severalvery good studies discussing the way in which women・s writing has
simultaneouslyremainedcentraltoandleftoutoftheJapanesecanon;fourbooksofparticular
interestareVictoriaVernon・sDaughtersoftheMoon,theessaycolectionTheWoman・sHand,
editedby Schalow andWalker,TheFather-DaughterPlot,editedby CopelandandRamirez-
Christensen,andTheOutsiderWithin,editedbyKuribayashiandTerasawa.
7 Relicsoftheoldsystem remain,suchasawoman・sinabilitytoretainhersurnameuponmarriage
andthenecessityforthenewlywedcoupletocreatea・familyregister・whentheymarry
howeverthemarriedcouple(andtheiroffspring)form thecornerstoneofthisregistryitdoesnot
includeeithertheirparentsoranyextendedfamily,andwhentheirchildrenmarry,thechildren
alsoleavethatregistry.
8 ForOba・sowndiscussionofherHeianinfluences,seeObaMinako,・SpecialAddress:Without
Beginning,WithoutEnd,・1940.
9 Fordetailsaboutthespecialrelationshipbetweenherparentsandhergrandparents,whichmay
haveinfluencedherimageofthefamily,seeWilson,GenderisFairGame:(Re)Thinkingthe
(Fe)MaleintheWorksofObaMinako,1118.
10 Specificalyhere,shethinksthatshewilnolongerbeaburdenonherdaughter,whoisather
bedsidewhenshedies.Itechoestheearlierscenesbetweenherandhermother,inwhichshefelt
herselfaburdentohermother.Butitisworthnotingthatuponherdeath,themountainwitch
thinksthatperhapsherown motherwasalsoamountain witch.Thisissignificanttothe
discourseoftherelationshipbetweenmothersanddaughtersintheworksofObaandwarrants
furtherdiscussion.
11 Thekanjiusedhere,里 (sato),refersnotonlytoavilage,butcontainsanimplicationofone・s
homeorplaceoforigin.Therefore,thisreferenceisnottojustanyvilage,buttotheplaceshe
livedwhileshewasinhumanform inthestory:herhome.
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